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POST-BELLUM GIANTS 
By Eobert Withington 

In the observations concerning the Giant, printed in the first 
volume of English Pageantry [1918], I referred to the civic giants 
of Belgium and the North of France, with the remark that it was 
impossible to say how many of them would survive the war, which 
was then in progress. 1 I also recorded the last public appearance 
of the Salisbury St. Christopher as 1911, when he took part in the 
local celebration of the coronation of George V, 2 and quoted the 
wish of Mr. Frank Stevens, the Curator of the Salisbury, South 
Wilts, and Blackmore Museum, that " the giant may never again 
appear in public; he gets a rough time, and the men who carry 
him usually become very unsteady towards the end of the pro- 
cession. . . " The purpose of this paper is to supplement the 
above information with some facts from subsequent history, show- 
ing that both at Salisbury and in Belgium the giants are still very 
much " alive." 

Despite Mr. Stevens's hope, St. Christopher appeared in 1919, 
on the occasion of a " Peace Pageant " at Salisbury, of which Mr. 
Stevens was the Master. 3 The scenes presented in the Victoria 
Park were preceded by a street-procession; in this way the older 
and newer forms of pageantry were combined. The "prologue 

1 English Pageantry y i, p. 55, n. 2. 

*Ibid., p. 56, n. 3. 

• See Salisbury Through the Ages, the program of the Children's Pageant 
at Salisbury (Salisbury [1919] ), which may be found in the Harvard Uni- 
versity Library. This pamphlet is illustrated. The pageant it describes 
took place on 28 July, 1919. 
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car " contained Fame, Time, the Five Black Sisters — representing 
the five years of war — and the White Sisters of Peace. The pro- 
cession included the Tailors* Revel; and the frolicking of the 
Dragon, or Hob-Nob, provided great amusement to the crowd. 
" Father Time himself forgot his years and chuckled when 'The 
Tailors' Revel' (Bishop's School) appeared, and it was only in 
keeping that the Giant, regardless of his bulk, jigged discreetly to 
the enlivening pipes and tabors. A pure frolic — excepting only the 
Master and members of one of the most important City Guilds, 
who preserved a becoming gravity — was the task of this important 
group, and their success may be judged by the echoing laughter of 
the spectators. The period represented was the same as in the 
preceding group [Elizabeth of York at Salisbury, A. D. 1496], 
For the visit of Henry VII the citizens organized festivities, and 
included in their pageant the Giant representing St. Christopher, 
a figure which has since accompanied notable merry-making in the 
City. With the Giant goes the Dragon, or Hob-Nob, a great 
mirth-provider, when animated, as on this occasion, by a sprightly 
performer, who, no respecter of persons, chased without discrimi- 
nation a group of care-free 'prentices and girls of the period, or 
snapped its cavernous jaws at the august Chief Magistrate, Father 
Time, or every-day citizen. Following or leading the frolicsome 
group as occasion demanded, were the Master and Members of the 
Merchant Tailors' Guild, clad in their scarlet robes, as when Henry 
came to the City; the pipes and tabors; old-time beadle and 
lantern-bearer ; coming after the Giant were merchants' wives, and, 
to complete the picture, a few beggars. Meanwhile the girls danced 
prettily. The representation of the period was complete in pic- 
turesque costume and rollicking spirit, and bore with it music of 
the period : Henry's favorite tune, c The Dargasson,' and Sellinger's 
Round. The leader, a merchant of the time, explained its purport 
in good Wessex accent, and won the approval of Fame and Time." 4 
It is worthy of note that the figure characterized by Fairholt in 
1859 as "the last of the old perambulating English giants," 5 is 

4 Salisbury Through the Ages, p. 31. The procession through the streets, 
including St. Christopher, is illustrated in this pamphlet, ibid. (A May- 
JDay festival, temp. Henry VIII, followed, with Robin Hood, Maid Marian, 
Little John, Alan-a-Dale, a Jack-in-the-Green, Morris dancers and a May 
Queen. ) 

• Gog and Magog, p. 62. See Eng. Pag., i, p. 56, n. 3. 
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not obsolete. That the city of Salisbury is peculiarly susceptible 
to pageantry, may be shown by the fact that as lately as 1850 there 
was a " Pope-burning " there, long after such pageantry had dis- 
appeared in London. 6 

The invasion in 1914 naturally caused a cessation of the village 
merry-making which had been, from time immemorial, a part of 
the celebration of the festival with which each Belgian parish 

•This took place on 22 November, 1850. See the Illustrated London 
News for 30 November, 1850, p. 421, for an illustrated account of this cere- 
mony. A Pope, with Cardinals, and twelve Bishops, was burned in effigy, 
and the "uncouth pageant" (which was got up by private subscription) 
had a picturesque effect. The images were called " guys " by the people. 
(I am indebted to Mr. Stevens for calling this to my attention.) 

An interesting analogy to this kind of thing is recorded in the following 
paragraph from the Boston (Massachusetts) Transcript of 4 September, 
1920, pt. 4, p. 6, under the heading: "Governor Coolidge to be * Bombed.' 
Prominent Characters Will Be Depicted by New Fireworks Process at 
Pageant of ' Europe in Battle and Fire.' " : 

"Governor Coolidge and other prominent characters of present and past 
history will be depicted in fire and shot high in the air in bombs as a part 
of the fireworks display at the pageant of ' Europe in Battle and Fire,' 
which is to be presented at the old Huntington avenue circus grounds, 
September 11 to 18. In addition to the fireworks, famous episodes will be 
portrayed by a cast of 500 persons, including a large ballet. . . . 

" The fireworks will be an exhibition of ' floating ' set pieces made pos- 
sible by a new process, by which it is said that any big event can be 
reproduced within twenty-four hours. According to a brief description 
by the International Fireworks Company, bombs are shot high in the air. 
As they explode they display in life size or larger the figures which it is 
desired to represent. The names of the characters appear in letters of fire 
beneath them, and the whole floats slowly over the spectators. Whole scenes 
as well as individual characters can be shown, and it is announced that 
some of the more spectacular current events will be displayed by the fire- 
works during the week. . . The scenes chosen represent events in Europe 
from the foundation of ancient Rome to modern times. One of the most 
startling pictures to be presented is that of the burning of Joan of Arc. 
It is said that the illusion in this is so complete that it appears that the 
girl is actually in the flames that leap about her." 

While this lacks many of the essentials of a real pageant, it is inter- 
esting to compare the above with such an entertainment as that of 1606, 
when the Deadly Sins were burnt for the delectation of James I. (Eng. 
Pag., I, p. 229). 

For further remarks on effigy-burning, particularly the Pope-burnings at 
London in the seventeenth, and at Boston in the eighteenth, centuries, see 
Eng. Pag. y it, ch. vn, passim. 
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honors its patron-saint. With the return of peace, this custom has 
again been revived ; and in the larger towns, a Giant — or a whole 
"family" of Giants — often accompanies the kermess procession. 
The giants of Malines, together with " hobby-horses " and other 
pageants, remained in storage throughout the war ; and I saw them 
in their warehouse last summer [1920] awaiting their next 
" sortie." Those of Hasselt and Antwerp were also ready to emerge 
on the annual festivals. In more than one Belgian town, the giants 
performed a good service for their fellow-townsmen during the 
Occupation, by holding hidden under their flowing garments much 
copper which the enemy sought; the Germans did, in fact, visit the 
place where the effigies were stored, and asked what they were. One 
can imagine the feelings of the Belgian guide, who knew what they 
contained, when the German authorities, on being told that the 
images were " only the town giants," turned away, completely 
satisfied. 

At Brussels, the giants appeared at the kermess on 18 July, 
1920, and again in the procession which celebrated the National 
Holiday, on the twenty-first. Under the heading " La Kermesse 
de Bruxelles — La Foire du Midi," Le Soir described the earlier 
festival : 7 

*' . . . Bruxelles est aujourd'hui tout a la joie des anciennes traditions 
retrouvees. Ces bonnes et cheres traditions du passe, simples, naives, et 
toujours populaires. 

" Parmi celles-ci, les sorties de nos Grants et de l'Ommegang sont celles 
qui tiennent le plus au coeur des Bruxellois, grands et petits. Et ce matin, 
comme a l'habitude, les grands £taient beaucoup plus nombreux a voir 
d6filer toute la famille de ces anciens Bruxellois, dont l'origine remonte 
au xviiie siecle. 

" Lliomme reste toujours un grand enfant, et les choses les moins com- 
pliquees, les plus innocentes, sont souvent celles qu'il aime le mieux. 

" Le Bruxellois 6tait heureux ce matin, disons-nous, parce qu'il voyait 
nos couleurs nationales flotter au balcon de 1 'Hotel de Ville, plus belles que 
jamais, au lendemain de cette Conference de Spa, ou nous dictames nos 
volontes a l'ennemi qui, pendant quatre annees, nous imposa sa domination 
tyrannique. 

" II £tait heureux aussi, plus invraisemblablement, parce que Mieke et 
Janneke, echappant a la rage destructive et teutonne, se promenaient fiers, 
orgueilleux mfime, par les rues de Bruxelles. 

" II 6tait heureux parce que, de toutes les rues, dlbouchaient les vieilles 
' chochetes \ musiques, drapeaux, Stendards en tete. Et, comble de bon- 
heur, le soleil £tait la! 



1 Le Soir (Brussels) for 19 July, 1920, p. 2, col. 2. 
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" Aussi, Mieke et Janneke firent-ils une entree triomphale sur la Grand* 
Place aux sons de ' Sambre-et-Meuse.' Mais ils n'Staient pas seuls. La 
famille s'£tait reunie au grand complet. II y avait, en plus de Mieke et 
Janneke, leurs trois enfants terribles: Juleke, Jeanneke et Gudule. II y 
avait encore Ma Tante, et Mon Oncle, Bon Papa et Bonne Maman, la Sul- 
tane et le Grand-Turc, Jean de Nivelles, avec son chien, et Madame. 
" Ross Bayard et les quatre fils Aymon gtaient egalement de la fete. 
"Apres avoir parcouru les vieilles rues de Flandre, Sainte-Catherine, 
March6-aux-Poulets, March6-aux-Herbes, ils cteboucherent, par la rue de la 
Colline, sur la Grand 'Place. 

" D'abord serieux et severes, ils perdirent bien vite leur aspect grave, 
et aux sons de la ' Muette de Portici ' et de ' Guillaume Tell/ ils se mirent 
a danser, et Mieke et Janneke, perdant toute contenance, ' traperent ' a la 
mode de la rue Haute. 

" Seul, Ross Bayard, portant ses quatre fils Aymon, bottes et casques, 
sabre au clair, resta longtemps digne, imperturbable, gard6 par les * Chin- 
chins ' a cheval. Mais lorsqu'il entendit la musique executer, le ' Ross 
Bayard, 7 lui aussi, gauchement, secoua sa grande masse, se dandina et 
dansa. 

" Puis, toute la famille se rangea sur une ligne pour assister au defile" 
de l'Ommegang. Les * vddtkapoenen ' sortirent de dessous ces mannequins 
d'osier, les quatre fils Aymon descendirent de leur haute monture, et les 
societes d^filerent: societes de tir a Tarbalete, a la carabine, a Tare, jeu de 
palet, jeu de boule, jeu de quilles, jeu de crosse, jeu de bac, et, pour termi- 
ner, rinvasion des pecheurs a la ligne de tout cru, de tout crin. 

"Toutes les musiques jouerent en menie temps: ce fut une cacophonie 
rare; on fit beaucoup de bruit, on vit M. Max de tout pres, et apres, on 
regagna le local de la ( chocheteV et les concours commencerent, arroses de 
force Iambics. 

" Tandis qu'a la Grand'Place, M. Max passait en revue les societes brux- 
elloises, saluait nos bons geants, grands et doux, un nombreux public se 
rendait le long du parcours que devait suivTe la procession du Saint- 
Sacrement. 

" Par les rues couvertes de sable, emaillees de fleures et de morceaux 
de papier multicolores, la procession dgfila. Aux fenetres des maisons, deB 
cierges 6taient allumes, des drapeaux papaux pendaient, et la foule, re- 
spectueusement s'inclinait au passage du Saint-Sacrement. 

u A midi, sur la Grand'Place, vide de toutes les soci6t£s bruyantes, il 
n'y avait plus que Tautel qui y avait Gt6 £lev6, et ou eut lieu la bene- 
diction." 

Through the kindness of Monsieur l'Abbe Francis Dessain, of 
Malines, I have received the list of the civic giants from the arch- 
ivist of that city. " The list of c personnages ' who figure in the 
Ommegang 8 at Malines " contains the following : 

8 Father Dessain notes that the Flemish word Ommegang is "the name 
given to the tail-end of the pageants, which was invariably made up of 



6 Post-Bellum Giants 

Le geant (de reus) Anno 1492 

La geante (de reusin) Anno 1549 

Le vieux geant (Groot vader) Anno 1600 

Lea enfants: 
Mieke "^ 

Janneke f- Anno 1618 

Claeske J 

Le cheval Bayard (avec les quatre fils Aymon dessus) 

Anno 1415 
Le navire de guerre* Anno 1647 
Les deux chameaux Anno 1501 
La roue de fortune Anno 1615 
OpnSignorke Anno 1644 

It will be observed that this collection of giants and folk-animals, 
with an element of the romance added in the figure of Bayard and 
the four sons of Aymon, dates from the discovery of America to 
the time of Charles I, and the English Civil War. The children 
of the giant alone are named. The collection of giants and 
pageants I saw in the warehouse where they are stored between 
processions, when I visited Malines in the summer of 1920. 

The Burgomaster of Antwerp writes that only the giant of that 
city " a Thonneur de porter un nom : il s'appelle Druon Antigon 
et a ete construit en 1534 par Pieter Coecke d'Alost. Sa corpulente 
epouse n'a pas d'etat civil. Tout ce que nous savons, c'est qu'elle 
a ete creee vers 1764 par Daniel Herreyns." 

The giant of Hasselt, which is called "the Tall (Long) Man/' 
dates from 1549; it belonged to a chambre de Rhctorique known 
as the " Rose Rouge/' which dates from the fifteenth century, and 
has become to-day the societe d'harmonie " la Rhetorique." The 
giant appears (sort) every seven years, at the feast of the septennat 
(a religious feast, dedicated to the Virgin) on the first Monday 
after the fifteenth of August; " il va chercher la soupe aux pois 
qu'on distribue ce jour aux habitants de la rue de la Chapelle, ou 
est situee l'eglise de la Vierge." 10 The figure is that of an "armed- 

these * jokes.* " How many of them (if not all) appear now, I do not 
know. The " jokes " seem to be the equivalent of our " antiques and horri- 
bles." It is worth noting that Bayard and the sons of Aymon appear also 
at Brussels. 

•This is probably the ship recorded in English Pageantry, I, p. 12, n. 3; 
there was a ship at Antwerp in 1803 (cf. ibid., p. 254). 

10 1 am indebted to Mr. GeYard Wynants, of Hasselt, for the above in- 
formation, as well as for the photograph of this giant. 
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man" or knight, seated, lance in hand. He seems to be carried 
through the streets, like a pageant in the older civic shows of 
London, rather than to progress — as do most giants — by means of 
a man hidden inside. 

It may be noted, regarding Gayant, the giant of Douai, 11 that 
his name is merely the Picardy form of geant. If he commem- 
orates a lord of the neighborhood, who lost his life in 881, when 
the town was besieged by the Normans, the identity of the noble- 
man has not been preserved in his name. I have no post-bellum 
news of him. 

Professor John C. Hildt, of Smith College, has told me of the 
revival of the Parade du LumeQon, or of the Doudou, which he 
witnessed at Mons on Trinity Sunday, 15 June, 1919. This in- 
cluded a man on horseback, representing St. George, who fought 
with the Dragon in the Grand'Place — the Dragon cavorting 
around the edges of the cleared space in the square, switching off 
the hats of the crowd with sweeps of its tail, to the great amuse- 
ment of the onlookers. Two " hobby-horses " fought each other 
with bladders on this occasion: these animals bore a strong resem- 
blance to the Salisbury Hob-Nob, and the Norwich Snap. A 
popular song, entitled " El Doudou," was sung by the Montois 
with great enthusiasm; Professor Hildt has furnished me with a 
copy of the words : 

"EL DOUDOU 
" Chant Populaire Montois 

" Nos irons vir Tear d'or a Pprocession de Mon ; 
Cera Tpoupee Saint-Georg' qui no suivra de long. 
C'est l'Doudou, e'est l'mama, e'est l'poupge, poupee, poupeV, 
C'est l'Doudou, c'est l'mama, c'est l'poupge Saint-Georg' qui va. 
Les Gins du rempart riront com' des Kurds de vir tant des carottes 
Les gins du culots riront com des sots de vir tant des carot' a leu pots. 

" El' vieill' matant' Magu'rite, 
Trousse ses falbalas 
Pou fair' bouilli 1' marmite 
Et cuir' ses biaux p'tits pois. 

" L£s Dames du Chapitre 
N'auront pas du gambon 
Parce qu'elP n'ont pas fait 
El tour d'el procession. 



l See English Pageantry, I, p. 55, n. 2. 
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" Voici 1' dragon qui vient 
Ma mere sauvons-nous ! 
II a mordu grand'mere 
II vous mordra itou. 

" V'lil qu'el Lum'con commence 
Au son du carillon. 
Saint-Georg' avec sa lance 
Va combat* el dragon. 

" Dragon, Sauvag' et Diables 
Saint-Georg' eie" Chinchins, 
Ess' tourpin' d&lins l's&be. . . 
On tir' c'est l'grand moumint 

" Via 1* Dragon qui trepasse, 
In v'la co pou in an 
Asteur faisons ducasse 
A tabe mes infants." 

The reader will remark that the " Chinchins " with St. George 
suggest the guard of Bayard and the Four Sons of Aymon at 
Brussels. One may hazard the guess that the word applies to the 
" hobby-horses " and is, perhaps, not unrelated to chien. 12 

Mile. Pierron, of Smith College, whose home is in Lille, has 
given me the names of the Lille Giants; they have survived the 
war, and are now on exhibition in that city. Lyderic, Phinard, 
and Jeanne Maillottc are as highly regarded by their concitoyens 
as the Belgian giants are by theirs, and will presumably appear at 
the fetes at Lille for many years to come. As the giants are not 
usually stored in the City Halls, it may be hoped that those of 
Douai and Valenciennes have survived the war, as have so many 
of the Belgian giants; it is interesting to note that the popular 
affection felt for these effigies has lost nothing of its strength. 

It is evident from the above notes — rambling as they are — that 
the war has not killed all the folk-customs surviving in England 
and Belgium in 1914; that the new era which awaits the world 
will not be without links which bind it to the Past. In Belgium, 
where the folk-giants have been closely connected with religious 
festivals, it is, perhaps, more natural that, as times become more 
normal, the revival of folk-customs should occur. It is due to the 

" " Chinchins " a cheval does not necessarily mean men as " chinchins " 
on horseback, but may refer to the figure of a horse fastened about the 
waists of the performers. 
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popular interest in pageantry, which did not wholly vanish during 
the war, that at Salisbury the return of peace should be celebrated 
in terms of the Past ; and that this emphasis on the remoter history 
of England could serve to remind the people that, despite the 
changes wrought by the war, beneath an upheaval which seemed 
cataclysmic, English civilization still endures, and the spirit of the 
folk remains the same. 

Smith College, 



